


Sample detailed essay plan on Blade Runner





Topic:  ‘The true hero of Blade Runner is Roy Batty, not Deckard.’  Discuss





Intro


Our notions of heroism are challenged by the society of Ridley Scott’s Los Angeles of 2019. Here is a world that has disintegrated, fragmented, polluted and over-industrialised itself into a nightmare vision of urban decay. From this dystopia, two distinct characters emerge – the battle-weary, emotionless, machine-like human, Deckard; and the dynamic, passionate, human-like replicant, Roy Batty. As an audience, we predictably stereotype the hard-boiled detective as the ‘good guy’ and the threatening killing machine as the ‘bad guy’ – the labels of master and slave, hunter and hunted, hero and foe appear, in the first instance, to fit. Yet half way through the film, these stereotypes are being challenged, and by the time we see Roy Batty sacrifice the last minutes of his life to save Deckard’s, we are more inclined to view the broken replicant as the hero of the film. Not only because of his life-saving efforts, but because of his passionate commitment to life, his care and concern for his own kind and his desperate fight for existence. In short, for his heroic behaviour.





Body 1


A comparison of Batty and Deckard as they appear early in the film leads the audience to initially label the replicant as an anti-hero. 


Batty is Nexus 6, replicant description:


functions as a ‘combat model’;


rebelled Off-World, killed 23, to be ‘retired’;


Deckard is the blade runner:


functions as policeman, respected by superiors ‘I need the old blade runner. I need your magic’;


the stereotypes of bad guy/good guy are established.








Body 2


It does not take long for the audience to realise that in this distorted future the policeman is not the noble upholder of law and defender of justice.	     


Cold, unemotional persona of Deckard:


callous approach to replicants ‘how can it not know what it is’


cruel manner he tells Rachael she is a replicant


apparent lack of concern about shooting into a crowded street


shoots unarmed Zhora in the back


violent execution of Pris – another female


Deckard’s unheroic behaviour alienates audience sympathy.





Body 3


At the same time, the insights we are given into Roy Batty’s behaviour seem to indicate a high level of compassion and empathy. 


Batty’s sense of community with other replicants:


warm affection between him and Pris


his rage at the news of deaths of others – howl of the grieving wolf


sense of loss and pain on discovering body of Pris


his hunger for more life – fights desperately to gain access to Tyrell


his confrontation with his maker ‘I want more life’


his expression of regret at his actions ‘I’ve done questionable things’


  Batty shows greater sense of human response than Deckard.





Body 4


The very dramatic final scenes show Roy Batty fighting desperately against all the odds for the life that he values so highly.   


Batty confronts his killer unarmed – Deckard has a gun


Batty demonstrates his rage over his fellow replicants by breaking two of Deckard’s fingers in retaliation:


shows understanding of the injustice of his position ‘Quite an experience to live in fear, isn’t it. That’s what it is to be a slave.’


clings to his last ounce of life by pushing the nail through his palm


has the opportunity to kill his assassin but chooses not to


saves Deckard with his last life instinct – shows his ultimate respect and love for life, not just his life but any life


recalls his four year life experiences with emotion and awe in the words of a poet – ‘I’ve seen things you wouldn’t believe…’


  dies with dignity as a hero leaving the audience admiring and sympathising with him.





Conclusion


In so far as Batty showed greater respect for life, greater care and concern for others, greater commitment to the things he valued in contrast to Deckard (and other humans in the film), he displayed the greater humanity and so is regarded as more heroic by the audience.
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